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For further information about the 2 
Connstellation trumpet and cornet 
used by Don Jacoby, see your CONN 
dealer... The “Music Man.” 








DON JACOBY, Box 107, Elkhart, 


] Enclosed Is $3.98 for my postpaid 


1 | agree to pay postman $3.98 plus C.0. D. and postage 


One of the great musicians of our times 
Don Jacoby is an outstanding clinician and 
teacher as well. His premieré performance 
of “Dramatic Essay for Trumpet,” by J. C 
Williams, at the recent Texas Bandmasters 
Association meeting was a high point of the 
gathering. This new composition is included 
in a soon-to-be-released album by Jacoby 
entitled, ‘Have Conns Will Travel.”’ One side 
of this LP album displays his sparkling 
technique in playing such classics as “Holy 
City,"’ while the other is an inspiring perform- 
ance of modern music. This album is des 
tined to become a “must” for all students of 


trumpet and cornet. Use coupon to reserve 


your advance autographed copy—NOW! 
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Articles must be typed and must be con- 
tributed to SWM-TME. Pictures and Maonus- 
cripts for publication become the property 
of SWM-TME. Cuts returned when Postage 
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‘The President's Columu... 


By PHIL BAKER 


The Committee appointed to 
make a study of the Executive Sec- 
retary’s place has drawn up a re- 
solution to be presented to the 
T.M.E.A. State Board at the Clinic 
in February. This resolution repre- 
sents the result of their findings aft- 
er an exhaustive and intensive stu- 
dy of the problems and a projection 
into what they considered best for 
the Association in the future. The 
Committee was unanimous in it’s 
decision. The resolution is as fol- 
lows: 

Since the _ resolution is very 
lengthy and repeats certain sections 
of the Constitution, we are printing 
a digest of the resolution of the Ex- 
ecutive Secretary Committee as 
follows: 

RESOLUTION I—Be it resolved 
that the following lines be deleted 
from ARTICLE III, Section 2, of the 
State Constitution. ‘‘To appoint the 
State Executive Secretary, to fix 
bond for the State Executive Secre 
tary.’’ 

RESOLUTION II—Be it resolved 
that ARTICLE IV, Section 5, be ex- 
tended to read, ‘‘The State Execu- 
tive Board shall have the authority 
to appoint the State Executive Sec- 
retary, to fix bond for the State 
Executive Secretary, and to set 
forth specifically his duties, which 
duties shall be in accord with the 
general provisions of ARTICLE VIII 
of the Constitution. 

RESOLUTION III—Be it resolved 
that ARTICLE VIII, Section 1 of 
the Constitution be amended to 
read as follows: ‘‘Appointment and 
Duties’’ ‘‘The Executive Secretary, 
who shall hold office during a 
period of time designated by the 
State Executive Board, shall be ap- 
pointed by the State Executive 
Board . The Executive Secretary 
shall also serve as Editor-Manager 
of the magazine (Southwestern Mu- 
sician - Texas Music Educator), 
Exhibit coordinator, etc:’’; with the 
remainder of ARTICLE VIII read- 
ing as it is in the present constitu- 
tion; with the exception of the last 
line to which the following will be 
added ‘‘as directed by the State 
Executive Board, to whom such of- 
ficer is answerable.”’ 

RESOLUTION IV—Be it resolved 
by this State Convention that from 
ARTICLE VIII, Section 2, the fol- 
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lowing words be deleted: ‘‘to ap- 
point the Executive Secretary, to 
fix bond for the Executive Secre- 
taty:” 

RESOLUTION V—Be it resolved 
that ARTICLE VIII, Section 4 be 
changed to read as follows: ‘‘The 
Executive Secretary shall receive, 
for faithful service rendered, a com- 
pensation which shall be fixed by 
the State Executive Board.’’ 

RESOLUTION VI—Be it resolved 
by this State Convention that the 
State Executive Board be empow- 
ered to ask Mr. and Mrs. D. O. 
Wiley of Lubbock, Texas, to accept 
the following contract: 

SAMPLE CONTRACT 

THIS INDENTURE, made by 
and between the TEXAS MUSIC 
EDUCATORS ASSOCIATION, here- 
inafter called Party of the First 
Part, and D. O. Wiley and Mrs. 
(D. O.) Wiley, hereinafter called 
Party of the Second Part, WIT- 
NESSETH: 

For and in consideration of the 
hereinafter contained covenants 
and agreements undertaken by the 
Party of the First Part, Party of 
the Second Part covenants and 
agrees: 

(1) To convey, transfer, sell and 
assign all right, title and interest in 
the magazine, Southwestern Mu- 
sician - Texas Music Educator, to 
Party of the First Part, according 
to the terms and conditions herein- 
after set out. 

(2) To convey, transfer, sell and 
assign all right, title and interest 
in any and all printing machinery 
and equipment located at Lubbock, 
Texas, and used to print the herein- 
above mentioned magazine, consist- 
ing of the following: 

A. One (1) Multigraph model 
2066, Offset Press No. 635859, with 
regular drums and with model 1320 
feeder No. 635860. Cost new $4,- 
986.24. 

B. One (1) Opaquing Table No. 
1408. Cost new, $129.00. 

C. One (1) Exposure Frame 
BV1617, cost new, $326.00. 

D. One (1) model DSJF Coxhead 
Vari-Typer Composomatic unit No. 
9553 with 15 Type Fonts. Cost new 
$2,920.84. 

E. One (1) Coxhead Headliner 
Unit No. 2231, with 11 Liner Type- 
masters. Cost new $1,035.12. 

F. One (1) Bosun style 193F, No. 
4835 Challenge Power Paper Cutter 
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with hand crank and motor. Cost 
new $1,160.00. 

G. One (1) Coxhead Vari-Typer 
Table, cost new $160.00. 

H. One (1) 174%2x22%, Model two, 
Parallel ‘‘Poney’’ Baum folder No. 
23199P and Feed Ser. F1786722P. 
Cost new $649.00. 

1. One (1) Acme Hart Power 
Stapler No. 6808. Cost new $800.00. 

Total cost new, $12,310.35. 

D. O. Wiley would agree: 

(3) To serve as Executive Secre- 
tary of the Texas Music Educators 
Association in a suitable manner for 
four (4) years from date of pay- 
ment of the first installment of a 
certain promissory note, hereinaft- 
er mentioned. 

For and in consideration of the 
hereinafter mentioned covenants 
and agreements made by the Party 
of the Second Part, Party of the 
First Part hereby covenants and 
agrees: 

(a) To pay to Party of the Second 
Part, or order, the sum of Four 
Thousand Dollars ($4,000.00) in 
equal annual installments of One 
Thousand Dollars ($1,000.00), the 
first of such installments to be due 
and payable on or before the first 
day of June, 1959, and the remain- 
ing installments to be due and pay- 
able on or before each succeeding 
first day of June until the balance 
is paid. 

(b) To pay, in addition to the 
amount hereinabove mentioned, an 
annual salary of not less than Two 
Thousand Five Hundred Dollars 
($2,500.00) to D. O. Wiley for four 
(4) years from date of payment of 
first installment of promissory note, 
to further compensate the Party of 
the Second Part for the sale of the 
hereinabove described property, 
which is to be consummated and 
executed on the first day of June, 
1963, or sooner, upon the contin- 
gency hereinafter mentioned, and 
for the performance, in a suitable 
manner, of the duties and responsi- 
bilities incumbent upon the office of 
Executive Secretary of the Texas 
Music Educators Association. 

It is further agreed, by and be- 
tween the parties to this indenture, 
that, in the event of the death of, 
or incapacity of D. O. Wiley, pas- 
sage of title to the magazine herein- 
above naméd and printing equip- 
ment and machinery, will pass to 
and vest in the Party of the First 
Part unon payment of the unpaid 
balance on the promissory note 
hereinabove mentioned, and exe- 
cuated of even date herewith. 


(Please turn to page 10) 


November 1958 


ee le ek ee oe, Oe Be ee Ly = = 









vO, 
Vo. 


P.. 


re- 
ors 
for 
Ly- 


fi- 
its 
rty 
nd 


nd 
yur 


ne 





H. GRADY HARLAN, Ph.D. 


Box 89 Brownwood, Texas 


WHERE THE WORD ENDS, THE 
LIFE OF LOUIS MOREAU 
GOTTSCHALK OF NEW OR- 
LEANS, Vernon Loggins, Louis- 

iana University Press, 1958, Baton 

Rouge, Pages 273, Price $3.95. 

Quote: 

“Gottschalk was born in New 
Orleans in 1829 and died in Rio de 
Janeiro forty years later, after his 
powers as player and creator had 
brought him acclaim on three con- 
tinents. He grew-up in a New Or- 
leans, infamous as Americas Go- 
morrah — a city of theaters, cir- 
cuses, cockpits, fencing salons, 
gambling houses, luxurious hotels; 
of the notorious Place Conga; of 
ballrooms where a visiting rich 
planter could dance with a quad- 
roon one night and a lady of purest 
Caucasian origin the next; of white 
cottages where white gentlemen 
openly maintained their colored 
concubines. It was often a city of 
pestilence and always one of sweet 
sounds and exotic rhythms. 

“At the age of five Gottschalk 
played the piano so well that the 
family servants, terrified, called 
him ‘Zombie.’ At eleven he was a 
student in Paris along with the 
youthful Saint-Saens. After his de- 
but at fifteen, his amazing key- 
board technique, and his strange 
compositions, based on African 
themes, rapidly gained him a wor- 
shipful audience in several coun- 
tries. His patrons included Jerome 
Bonaparte, Queen Isabella of Spain, 
and the Grand Duchess Anna of 
Russia. He was lauded everywhere 
as the successor to Liszt and Chopin 
by such men as Berloiz, Hugo, Gau- 
tier, Offenbach, and Bizet. His later 
years were spent concertizing 
throughout{ the United States, the 
West Indie#, and South America as 
far at Patagonia. 

“Gottschalk’s personal qualities 
were equa! to his other gifts. His 
temperament was of a romantic 
cast; he was idealistic, sympathetic 
and generous to a fault—qualities 
that involved him in more than one 
unfortunate love affair. But he was 
also a man of wit—a brilliant talker, 
observer and diarist.”’ 

Despite the highly-unfavorable 
evaluation of this book by the critic 
of books s the distinguished Mu- 
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Book Keuews... 


sical Courior Magazine, in a recent 
issue, this writer takes the position 
that Dr. Vernon Loggins, Professor 
of Literature in Louisiana State 
University, has rendered a great 
service to Music History, not only 
in the United States, but throughout 
the Music World: (1) whereas ex- 
isting histories of music written in 


this country have given sketchy 
references to Gottschalk, the re- 


searches of Dr. Loggins prove his 
premise that Gottschalk won ac- 
ceptance as a pianist-composer 
comparable to Chopin and Liszt— 
the crowds he drew were equal to 
that of Liszt, and the money he re- 
ceived was even greater; (2) he has 
brought to new life and places on 
a pedestal for present and futw: 
generations a musician heretofore 
known only by a few eager scholars 
in Musicology; and (3) to my way 
of reading, the author has given us 
an absorbing and moving narrative 
of the life of ‘‘this great and un- 
justly-neglected artist,’’ the critic 
of the Musical Courier Magazine 
notwithstanding. 

The book reads as absorbingly 
as a novel. What an inspiration is 
in store for each student musician 
—close-on to a million of them in 
the United States—if the Band and 
Choral Directors in every school in 
every state will induce each student 
to read this book. They can be so 
induced, if they are reminded that 
an American Musician born 129 
years ago, who died 40 years later, 
attained to the enviable positions of 
both Chopin and Liszt in person- 
ality, in performance, in composi- 
tion, and that such comparisons 
were made by top-European Artists. 
Dr. Loggins deserves the highest 
praise; I hope a million copies of 
the book will be sold, and that 
many more millions will read the 
book. I challenge the erudite critic 
of the Musical Courier Magazine to 
do the honest research that the 
holder of the Ph.D. degree will al- 
ways do when writing treatises for 
publication, on Gottschalk, produce 
his own book on the life of Gotts- 
chalk, and thereafter let the read- 
ers be the judge as to the compara- 
tive skills and accomplishments of 
the two. 
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It’s easy to choose 

an outstanding 

design from America’s 
greatest collection 

of styles and fabrics. 
Expert help and 
special sketches save 
trouble on details. 











Write for color catalog, 
sample fabrics and 
moderate prices 


1m THE FECHHEIMER BROS. CO. 
Cincinnati 2, Ohie 


4 Uniforms for over 75 yeors 























© Set up 

Speedily 

@ Take down 
Instantly 

il @ Store 

Compactly 


@ Shoper- Cut 
(rounded) 
Edges 

@ ALL-BOLTED 









Custom-built for any size chorus or stage. Ideal for 
concerts . .. rehearsals. .. stage shows ... and trips. 
Write today. 


Wenger Music Equipment Co. 


25 Wenger Bidg., tonna, Minn. 
Saeed 











OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 


tion of Schools of Music 
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University 


DEPARTMENT OF MUSIC 


Professional training in applied 
music, musicology, theory, 
music education, opera and 
church music at undergrad- 
uate and graduate levels. 


Distinguished faculty of artists 
and teachers. 


for information 


Dean Robert Hull 

School of Fine Arts 
Texas Christian University 
Fort Worth 9, Texas 
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UNIFORMS 





e Fine Materials CATALOG! | 
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school adminis- 


e Full Selection 
@ Original Designs 
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‘ purchasing com- 
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DeMoullin pros. & 0. 


1065 S. 4th St. 


e Greenville, Illinois 
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By ELIZABETH MORRIS 
President 


Greetings to T.M.T.A. Members: 


As we begin the month of No- 
vember may I suggest that we ail 
take time to consider the many 
things for which we should be truty 
thankful. May we all strive to make 
the Thanksgiving season a time of 
Thanks Living. Let us show our 
gratitude for the wonderful talents 
bestowed upon us and make the 
best possible use of the God-given 
gift of Music. Our prayer may weil 
be ‘‘We thank Thee, Lord, for Thy 
gift of Music. May we never grow 
insensitive to its loveliness.’’ 

As teachers of music we all face 
a great responsibility as well as a 
great opportunity to so work with 
our students that the truth of the 
following statements may be clear- 
ly evident. 

“Show me the home where 
music dwells and I will show you 
a happy, peaceful and content- 
ed home.”’ 

“Wherever there is good, 
music, there is harmony. Wher- 
ever there is harmony, there are 
good citizens.”’ 

Not long ago one of our leading 
citizens spoke to members of our 
local association and paid high 
tribute to all music teachers, con- 
sidering them ‘“‘not so much as 
makers of musicians, but as mak- 
ers of better citizens.’’ In these 
days when restlessness, high ten- 
sion and strenuous effort prevail, 
music can play a vital part in the 
lives of young and old alike. Let us 
all do our part to meet the great 
challenge offered us as we work 
along in our chosen field of en- 
deavor. The late President Roose- 
velt said, ‘‘Music can make us all 
more vividly aware of that common 
humanity which is ours and which 
shall one day unite the nations of 
the world in one great  brother- 
hood.’’ How very timely is this 
thought and how well it fits into the 
picture today. 

Five-ten-twenty years from now? 
What changes will there be and how 
will these changes affect us and 
our profession? In this era of mass 
education, with the threat of fed- 
eral control hanging over the teach- 
ing system of our country, we need 
to be alert and wide-awake io 
changing ideas and_ conditions. 
Are we fully aware of the many 
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TMA... 


benefits we receive from member. 
ship in our various associations and 
are we doing all we can to further 
the work and success of each 
group? If you have not yet ac. 
cepted membership and have not 
sent in your dues, why not do it 
now and pledge your earnest Sup- 
port and active co-operation to ihe 
officers on the local, state and na- 
tional levels. In closing I should 
like to leave these thoughts with 
each of you. 

Meeting together is a beginning. 

Keeping together is progress. 

Working together is success. 

May we do all these togethers for 
the good of all of us. 

Sincerely, 

Elizabeth Morris, President 

Texas Music Teachers Association. 





Gladys M. Glenn, president of 
the Amarillo Music Teachers As- 
sociation, recently served as Con- 
sultant at a one-day Piano Teach- 
ers Workshop at Panhandle A. and 
M. College, Goodwell, Oklahoma. 
It was one of a series of workshops 
planned for all parts of the United 
States by Music Teachers National 
Association in cooperation with the 
American Music Conference. The 
sessions are conducted as round 
table discussions by a panel of ex- 
perienced music teachers’ with 
members of the group participating 
in the discussions. If there is a 
workshop planned for your area 
take advantage of a stimulating day 
with fellow professionals for ex- 
change of experienced-based ideas. 
Better still—help your local associ- 
ation sponsor a M.T.N.A. Work- 
shop. 





CODE OF ETHICS 


An organization that establishes 
a “Code of Ethics’’—a system of 
principles and rules, by which to 
abide—automatically places a re- 
sponsibility upon each member — 
and exacts obedience to its printed 
beliefs and demands. 

By following closely to its Code 
of Ethics—an organization estab- 
lishes its reputation for professional 
integrity, character and fair deal- 
ing to all. 

“Rules are made to keep—not 
made to bregk.”’ 

—Ed H.M.T.A. Bulletin 
Third Rule T.M.T.A. Code of Ethics 

The teacher shall accept no pupil 
who has unsatisfied moral or finan- 
cial obligations to another teacher. 
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HE DOESN’T REALLY 


HATE TO PRACTICE 
By WESLEY S. IZZARD 

Editor, Amarillo Daily News 

In spite of all the sound on the 
air waves, records spinning off the 
assembly lines by the millions, hi fi, 
stereophonic sound, and all the rest, 
young people still take music les- 
sons. And this is good. 


There is not as much constructive 


activity to challenge young people 


S book. 


; consulting an Amarillo 


as there used to be. There are few 
chores left—fewer fences to white- 
wash, fewer gardens to hoe, fewer 
rugs to beat. 

There is less incentive for the 
youngster to amuse himself. In- 
stead of fashioning a paddle boat 
from a shingle, he begs a dollar 
and buys a plastic model airplane 
to put together. Instead of spend- 
ing an afternoon at mumbly-peg he 
is inclined to sit on the magazines 
in the drug store and read a comic 


~*~ * + 


A youngster who takes music 
lessons and has to practice the 
piano every day may think he hates 
it. Actually he is beginning to feel 
the stirrings of acccomplishment; 
and when he learns to play well 
enough to be in a recital, and hears 
applause for the first time, he is on 
his way to becoming a man. 

* *~ - 

Admittedly practicing sometimes 
is a far greater struggle for the 
parents than for Junior. 

The trouble these days is, we are 
told, that parents too frequently 
conspire with Junior to put second 
things first, and to regard music 
lessons as not very important. 

Not long ago, a mother who was 
teacher 


| about the time for lessons, turned 
| to 10-year-old Junior and inquired, 


» “Would 5 o’clock be convenient for 


you, dear?’’ 
7 a * 
In this age of group activity, and 
mass education, and togetherness in 
general, the private music teacher 


| represents something fine in our 








civilization—the individual relation- 
ship between pupil and teacher, 
that lifts the child to a level of per- 
sonal accomplishment where he can 
find the gratification that every 
young person must have. 

Yesterday we had lunch with 
members of the Amarillo Music 
Teachers Association. We heard 
them discuss their problems. And 
we silently saluted them, not so 
much as makers of musicians, but 
as makers of better citizens. 
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MUSIC 


For 
Better Programming 


ALLA MARCIA (from KARELIA SUITE, Op 11)—Sibelius 
BERCEUSE AND FINALE (from THE FIREBIRD)—Stravinsky 
LA COMPARSA—Lecuona Yoder 
CORDOBA—Lecuona Anthony ir 
CURTAIN RAISER AND COUNTRY DANCE—R. F. Goldman a 
ESPANA CANI—Marquina Cray (C) 
GARDENS OF GRANADA—Torroba Beeler . 
GITANERIAS—Lecuona Yoder 
LETTERS TO A FRIEND—Gretchaninoff Beeler (C) 
MALAGUENA—Lecuona Yoder 
MARCH (from LOVE OF THE THREE ORANGES)—Prokofieff Cray 
MARCHE SARCASTIQUE (from HAMLET)—Shostakovich Cray 
ODE TO DEMOCRACY (from Walt Whitman’s | HEAR AMERICA SINGING) 

(may be used with Baritone Solo and Chorus SATB)—Kleinsinger 
PAVANE—Ravel Fogelberg (C) 
PETITE SUITE—Tchaikovsky Cray 
PORT-AU-PRINCE—Wayne Yoder 
*RITUAL FIRE DANCE—De Falla Greissle (C) 
STEAMBOAT COMIN’—Cornwell-Myers (May be used with Chorus SATB 

ad libitum) 
TRIUMPHAL MARCH (from PETER AND THE WOLF)—Prokofieff 
TROPICAL MERENGUE—Munoz Pinneaen 


FULL BAND $5.00 - SYMPHONIC BAND §$ 7.50 
* 7.50 _ ad 10.00 


R. F. Goldman || | 
R. F. Goldman 


Goldman 


Write Dept. X for FREE Miniature Scores and our complete Concert Band catalog. 


EDWARD B. MARKS MUSIC CORPORATION 


136 W. 52nd Street New York 19, N. Y. 








ANOTHER FIRST! The original space- 
saving portable Peery Folding Risers 
have done it again, this time with the 
new exclusive steel support leg that , 
reinforces the center of your new Peery 
Riser giving it added strength and add- 
ing years to its life of service to you. 
Of course, bolts at ALL points of stress! 


‘REINFORCED WITH STEEL LEG for 
STRENGTH, DURABILITY, LONG LIFE 


xs | OLDIN. 
i wee 4 


BOX 8156 PORTLAND 7, OREGON 
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TMTA SOUNDING BOARD 
Entrance Requirements 
In Applied Music 


The Research Committee of the 
Houston Music Teachers’ Associa- 
tion has investigated the college en- 
trance requirements for students 
majoring in Piano, Voice, or The- 
ory, of seven schools of music. In 
alphabetical order, the schools are 
Baylor University, Eastman School 
of Music, Houston Conservatory of 
Music, Juilliard School of Music, 
Sacred Heart Domimnican College, 
University of Houston, and Univer- 
sity of Texas. The committee recog- 
nized that other fine schools of 
music may have different require- 
ments, but studied the schools 
where Houston pupils are most like- 
ly to go after high school gradua- 
tion. 








SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2035 AGNES STREET 


CORPUS CHRISTI. TEXAS 











Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes Gyorgy 
Sandor, internationally famous Artist-Teacher 
Ununual professional and teacher-training 
opportunities on undergraduate and 
graduate levels. 


Address Inquiries to: 


DR. ORVILLE J. BORCHERS, Dean 
Dallas 5, Texas 








BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, musicology, music theory, history and 
literature on under-graduate and graduate 
levels. 


Symphony orchestra, concert, and 
marching bands, six choirs, 
String quartette. 


BAYLOR UNIVERSITY 


W. R. White, President 





Waco, Texas 
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This report is the compiliation of 
the highest requirements from 
among the seven schools. It is the 
obligation of the private pupil to 
learn the particular requirements 
of any school considered. If the 
teacher and pupil work toward 
meeting the requirements listed, it 
is not likely that the pupil will fall 
far short of admission requirements 
to any school of music; however, it 
is repeated that the individual pupil 
must make his own inquiries of the 
school he hopes to attend. 

Private teachers frequently ques- 
tion whether or not they are pre- 
paring their individual pupils for 
college entrance in music. This 
outline should help them. The com- 
mittee invites other teachers and 
other schools to make corrections 
in the compilation. Not all schools 
hold the same standards for en- 
trance to college work. Some re- 
quirements may have been changed 
after this outline was made. 

MAJOR IN PIANO: An audition 
for tentative placement is required 
by all schools. A typical entrance 
test: (Houston Conservatory of 
Music) 

Bach, ‘‘Well-Tempered Clavier,”’ 
one Prelude and Fugue. 

Beethoven, Hadyn, or Mozart, 
one complete Sonata. 

Representative compositions of 
Romantic, Impressionistic, and 
Contemporary style composers. 

All major and harmonic minor 
scales and cadences; the scales in 
parallel and contrary motion, with 
four 16th notes to a beat at M.M. 
—120. 

An evaluation of placement is us- 
ually made at the end of the first 
semester of study. Initial study 
may be on a non-credit basis. 

MAJOR IN VOICE: An audition 
for tentative placement is required 
by all schools. 

Prospective voice majors are ex- 
pected to have the ability to sing 
on pitch several songs from the 
standard literature. Evaluation of 
placement level, usually given at 
the end of the first semester of 
study, presupposes as minimum re- 
quirements for college credit, the 
performance of two songs in Ital- 
ian, two songs in English, and one 
song of pupil-teacher cho:ce, all in- 
cluded in a minimum of .en songs 
studied. 

Prospective voice majors are ex- 
pected to have some knowledge of 
the piano keyboard. They should 
begin piano study immediately. 
Four semesters of non-credit pre- 
college level piano study are re- 
quired if the pupil is deficient in 
piano. 


Southwestern Musician—Texas Music Educator 


Most schools provide for a nop. 
credit probationary period in both 
voice and piano. 

MAJOR IN THEORY: A test fo; 
tentative placement is required by 
all schools. Acquaintance with piano 
is preferred; if not, begin pian 
study immediately, probably on a 
non-credit basis. 

Know all intervals, key signa. 
tures, scales and cadences, simple 
and compound meters. 

A probationary period is usually 
provided on a non-credit basis. 
SAMPLE PRELIMINARY 
THEORY PLACEMENT TEST 
(University of Texas, circa 1952) 

Write on treble staff an example 
of major triad, minor triad, aug- 
mented triad, and diminished triad. 

Write these intervals: perfect 
Sth, major 2nd, minor 3rd, major 
8th, minor 2nd, minor 6th. 

Know rhythms involving quarter, 
eighth, sixteenth, dotted eighth and 
sixteenth, and tied notes. 

Key signatures: D, g, E-flat, c 
sharp, B (examples). (small let- 
ters indicate minor keys.) 

Write on staff the first six meas- 
ures of ‘“‘America’’ in F. Use cor- 
rect key and time signatures. 
Summary of Requirements: 

(1) All schools require placement 
tests. 

(2) All schools require an ac- 
quaintance with piano, not only of 
piano majors but also of voice and 
theory majors. 

(3) Most schools evaluate work 
for credit at the end of one college 
semester. 

(4) Most schools permit proba- 
tionary periods during which de- 
ficiencies may be met, usually on 
a non-credit basis. 

Educational Implications: 

(1) Not only the piano major but 
the major in voice and theory neeu 
solid backgrounds in piano. 

(2) Teachers of piano and voice 
must know and use standard litera- 
ture. 

(3) Theory and technique must 
be taught by the private teachers. 

(4) The colleges expect to re- 
ceive balanced musicians from pri- 
v.ucie teachers. 

(5) No question of high school 
credit has arisen; what the pupil 
can produce on the college level 
seems to be the sole criterion, 

(6) This report will never, and 
should never, become finished. 
Schools change standards, and stu- 
dents continually inspire schools to 
raise standards. 

—LOUISE: WILLKE, Chairman, 

HMTA Research Committee. 

Committee Members: Alice 

Arabian, Dorothy S. Disch, Donald 
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| The Whitlock Theory Award 


By ELIZABETH BRIENT SMITH 


At the Student Affiliate luncheon 
in Lubbock, Student Affiliates re- 
ceived from the hands of Dr. E. 
Clyde Whitlock, Models, Certifi- 
cates of Honor, Merit and Recogni- 
tion, won in the first Theory Com- 
petition directed prior to the con- 
vention by Student Affiliate Theory 
Chairman, Miss Ardath Johnson of 
Amarillo. 

The theory award is the latest 
addition to the Student Affiliate 
program and by many teachers is 
regarded the most important part 
of the entire program. 

The award is named in honor of 
Dr. E. Clyde Whitlock in recogni- 
tion of distinguished service 
throughout the history of TMTA and 
in particular recognition of con- 
tinued interest in the Applied Music 
credit plan and his contribution 
during thirty-eight years to the 
theory section of the program. 

Permission was given by Dr. 
V. J. Kennedy of the Texas Educa- 
tion Agency to use the theory out- 
lines in Applied Music Bulletin 589, 
for the Student Affiliate theory pro- 
gram. Student Affiliates may re- 
ceive the Whitlock Theory Award 
for completion of theory require- 
ments outlined in the bulletin for 
Grades 4, 5, 6, 7, 8, 9, 10, 11, 12. 

Certificates are sent to the teach- 
er by Mrs. Curtis C. Smith, State 
Chairman, 3109 Trice Ave., Waco, 
and are presented to students in 
local associations after examina- 
tion by the teacher. Certificates 
must be received at the local level 
before participation in the State 
Theory Competition. 

Teachers may write to Dr. V. J. 
Kennedy, Texas Education Agency 
for Applied Music Bulletin, No. 589. 

Miss Ardath Johnson, 1710 Tyler 
Street, Amarillo, will send detailed 
information about the Theory Com- 
petition. 





According to all reports, Beau- 
mont Music Teachers have planned 
a busy season. A joint meeting with 
the Music Study Club will be heid 
in January at the Beaumont Art 
Museum. 

Miss Jewell Harned is President, 
with Miss Zola Arceneaux, Vice- 
President; Mrs. George Debney, 
Secretary; Mrs. Paul White, Treas- 
urer; Mrs. Nettie McClamrock as 
Parliamentarian. 
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All the old favorites 
plus a wide selection 
of new numbers for 
VOCAL 
PIANO 
ORGAN 
CHORUS 
BAND 
4 


ORCHESTRA 


(biatmae 
HEET MUSIC 


S 


Catalogues Available 


MAIL ORDERS 
FILLED 
PROMPTLY! 


Whittle music co. 


The Southwest's most complete music house 
1108 Elm Street, Dallas 





*““Music is so bound up with our 
nature that we could not do without 
it even if we wished to.’’ 

—(Boetius 475-524 A.D.) 

“Music, like many other things 
worth living for, begins in the 
heart.’’—Hahn. 





*‘My Heart is full to overflowing, 
has often been solaced and re- 
freshed by music when sick and 
weary.’’—Martin Luther. 





“The greatest musicians once 
picked out their notes laboriously.”’ 
—Wilmont Buxton 
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» FRUHAUF | 
UNIFORMS | 


BY ACTUAL SURVEY 
THE TREND IN AMERICA’S BAND 
UNIFORM BUYING IS DEFINITELY 


ual 


Fruhauf 
OUTHWE/T Uniforms 


DEPARTMENT =| 
WICHITA 2. KANSAS 


LY 


BAND INSTRUMENT CO. 
223 W. Lake St., Chicago 6, Ill. 
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All American 
HEADQUARTERS 


for Band and Orchestra Equipment 
elping schools in every state 
fottsMe Acdiedolelislila ts Mielils ME To || 


c departments 


Your Educational Representative 


R. V. (Bob) Leach 
1919 Terry St., Ph. FA 3-7516 


Houston 9, Texas 
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NOT BY BREAD ALONE 


By FINIS E. ENGLEMAN 
Executive Secretary 
American Association of School 
Administrators 


No civilization has meant more to 
mankind than that developed on 
the peninsula of Greece. There a 
mere handful of men produced the 
art, the drama, the philosophy 
which time does not destroy. From 
these few thousand persons the 
world has a legacy of great worth. 
The Greeks, indeed, taught man- 
kind the joy of beauty, the artistry 


of design and form, the drama of 
life, the strength of logic and the 
value of truth. 

Today the world is shaken by new 
knowledge of nature and the power 
released by its technical utilization. 
The physical aspects of life and 
material values have risen to as- 
cendancy. The new release of en- 
ergy gives man the sheer physical 
power for moving mountains and 
shooting the moon. Old feelings of 
security and feelings of compla- 
cency have been turned topsy-turvy 
as another great power with a con- 
fiicting philosophy threatens our 
physical Goliath. So America may 
be playing the fool by lessening its 





25 
4G 


every student. 


entire band. 


other the accompanying band part. 


“B” Second Band Part. 
voiced for the individual instruments. 


Conductor — $2.00 





LAZARUS 
CONCONE Studies 


AND 


ARBAN-KLOSE 
CONCONE Studies 


by Harotp W. Ruscu 


The 25 Lazarus-Concone Studies for band, is the logical follow-up book 
to the 24 ARBAN, KLOSE-CONCONE STUDIES. 


New and more advanced material is introduced to insure the continua- 
tion of a systematic approach to the technical development of each and 
Emphasis is placed on articulation, phrasing and dynamics. 
The most common embellishments are included in order to acquaint the 
student with their correct use. Each progressive study has been selected for 
a specific purpose, and all are arranged in a flexible manner that will permit 
them to be used for individual lessons, class instruction or full band re- 
hearsal. Consistent use of these adaptations of universally recognized studies, 
will lead to a thorough musicianship on the part of the individual and the 


Plan of the Book 


Each lesson is divided into two parts: One the study in unison and the 
After all instruments have played the 
unison study, the teacher may assign any instrument, or combination of in- 
struments to play the study, while the balance of the group Ep the band 
accompaniment. To make the rehearsal more interesting an 

accompaniment is in the style of a standard band arrangement, with complete 
harmony, rhythm and counter melodies. ; 
companiment in some of the instruments into an “A” First Band Part and 
However, these parts are not identical, but are 


PUBLISHED FOR ALL BAND INSTRUMENTS 


Send for Free Cornet or Conductor to 


BELWIN 


enjoyable the 


This necessitates dividing the ac- 


Any other Part 85c 


Rockville Centre 
Long Island, N. Y. 
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concern for what the Greeks held typ 
with greatest priority and by fran. 
tically plunging into an education 
program pointed almost exclusive. 
ly at material values. The incessant 


cries for ‘technicians, engineers. 
chemists, physicists, mechanics. 
skilled industrial workers have 


seemingly drowned the _ feebler 
cries for artists, philosophers, mu- 
sicians, historians and poets. The 
baser emotions of fear and greed 
have done much to crowd out the 
nobler emotions of appreciation of 
beauty, rhythm, color, design. The 
urge to find the true destiny of 
man, for what ends he should live 
and his true relationship to the uni- 
verse, gives way to a frantic race 
for physical power and technica] 
superiority. Thus the full potential 
of the human race is not sought, but 
rather that aspect which if de- 
veloped unmindful of the rest surely 
will destroy all the rest. An ad- 
vance in the area of science and 
mathematics without an accom- 
panying advance in the creative 
arts and the humanities is danger- 
ous. Surely America, like Greece, 
will see the wisdom of seeking to 
develop at one and the same time 
the prototypes of Archimedes, 
Pythagorus, Socrates, Aeschylus, 
Sophocles and Phidias. 

Furthermore, in this day when 
communication between all men is 
so important, the answers are not 
so much found in more skill in the 
use of many oral and written lan- 
guages which are so diverse as to 
make impossible any general mas- 
tery, but rather the more practical 
and immediate solution lies in those 
common languages of the dance, 
architecture, drama, art and music. 

The modern world has a particu- 
lar need for men educated in sci- 
ence but also in the creative arts 
and humanities as well. Without 
either a horrible vacuum in civiliza- 
tion will occur. Surely Americans 
are too wise to neglect either. 





It has been estimated that there 
are 84 waking hours in a 7-day week 
during which a pupil is exposed to 
numerous people, environments 
and opinions. 

The music teacher exercises his 
influence and inspiration only one 
hour per week at the most. It is 
difficuit ior him to stem the tide of 
the other 83 hours, even to the fact 
that his influence is killed or coun- 
teracted by some idle or critical 
remark from the home folks-—and 
immediately the pupils attitude and 
interest change color. 

Mrs. L. Estelle Blanton, Houston 
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ELEMENTARY COLUMN 


By MARY G. BUCHANAN 
State Elementary Chairman 


The significance of individual dif- 
ferences is revealed in the opening 
paragraph of a book on child growth 
and development by Breckenridge 
and Vincent: 

Intelligent handling of children 
requires a knowledge of how chil- 
dren grow, and of how such 
growth can be influenced favor- 
ably. It is based not only upon 
knowledge of general principles, 
but also upon an understanding of 
each child encountered: What 
has made him what he is? How 
does he compare with other chil- 
dren? What direction should his 
growth take?! 

One of the most important words 
in the quotation is ‘‘growth,’’ which 
refers not only to intellectual de- 
velopment, but to physical, social, 
and emotional growth as well. The 
pattern of a child’s growth is de- 
termined by the interacting forces 
of heredity and environment, and 
this pattern will differ with each 
individual child. The second im- 
portant point in the quotation is 
that ‘‘each child encountered’’ is 
important. Educators who hold this 
point of view do not favor the tal- 
ented minority over the less talent- 
ed majority. 

If the aims and purposes of 
music education are identical, 
ultimately, with the aims of edu- 
cation in general, music is but an- 
other, though powerful means of 
making a difference in’ the way 
children conduct themselves and 
their lives; what they are inside 
of themselves and what musical 
expression can do to enlarge the 
personalities and enrich the so- 
cial living of all, not just a few 
children.2 

In these statements Pitts stresses 
not only the individual, but all the 
individuals who make up the social 
group. In the public schools we 
have all the children of all the peo- 
ple, differing as widely in musical 
aptitude and talents as in every 
other aspects of behavior. Since 
personalities are many-sided with- 
in individuals themselves and be- 
cause individuals differ widely 
from one to another in their person- 
al interests, it follows that children 
in school should have many oppor- 
tunities to experiment with many 
types of music, musical media, and 
activities. An ideal music program 
is one which brings music in some 
form to every child according to his 
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capabilities, needs, and interests. 
It is obvious that this goal of music 
education cannot be achieved if 
provisions are not made for reach- 
ing all the children, individually as 


well as in groups. The music pro- 
gram’ should offer a wide range of 
musical activities—singing of many 
types of songs, playing instruments, 
reading music, engaging in rhyth- 
mic activities, participating in cre- 
ative experiences of various kinds, 
and listening .o many types of vocal 
and instrumeatal music. 

How can the elementary music 
teacher recognize the inevitable dif- 
ferences in her pupils and offer 
something that will fit each child’s 
particular needs? A few hints are 
given below. The list is merely sug- 
gestive of the many ways to attack 
the problem. 

1. Provide song material which 
covers a wide range of difficulty 
and subjects. 

2. Furnish opportunities for the 
use of instruments, standard instru- 
ments as well as those of the simple 
melodic and percussion type. Also 
include accompanying instruments, 
such as the autoharp. 

3. Follow the creative approach 
to all phases of the program: Sing- 
ing, playing, listening, and expres- 
sive bodily movement. 

4. Include much singing by indi- 
viduals and small groups. In spite 
of all that is known about individual 
differences many teachers have 
only group singing, and thus disre- 
gard the ability of individual chil- 
dren. 

5. Discover children who play in- 
struments and invite them to play 
accompaniments or give demon- 
strations of their instruments. 

6. By correlating music with 
other subject areas, reveal the pos- 
sibilities for research on special 
topics. 

After a period of systematic and 
critical observation and experimen- 
tation, an alert teacher will prob- 
ably reach some conclusions simi- 
lar to the following: 

1. Nowhere are individual dif- 
ferences more striking than in mu- 
sic. 

2. Children are individuals in 
music just as they are in other 
areas. 

3. Children have different atti- 
tudes toward music. Some like it 
very much and others not at all; 
some prefer to sing, others to play 
an instrument, while others will en- 
joy the study of music theory or 
gaining information about compos- 
ers and compositions. 

4. Children vary so much in their 
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ability to sing. Some express them- 
selves freely and artistically in 
song, while others derive little plea- 
sure from singing. Many can do no 
better than speak their songs or 
sing with harsh tones. 

5. Not all children engage in cre- 
a'ive activities with equal satisfac- 
tion and musical results. 

6. Some children receive their 
greatest pleasure from listening to 
music or from reading about com- 
positions or composers. 

7. Some children have manipu- 
lative ability and enjoy making 
simple musical instruments. 

8. For many children, perform- 
ing in choirs or instrumental en- 
sembles meets their musical needs 
satisfactorily. 

9. Musical programs, not only in 
the school but also in the commun- 
ity, will be a source of musical en- 
joyment and satisfaction to many 
children. 

10. By introducing new materials 
and techniques and by creating a 
relaxed and friendly atmosphere in 
the classroom, a teacher will stimu- 
late many children who would 
otherwise remain indifferent or un- 
responsive. 

If children — all of them — are 
to have music serve as a force in 
their lives, the music program will 
have to be flexible. In order to 
meet the individual needs of chil- 
dren in a satisfying way, the teach- 
er must have a broad knowledge of 
the children, of their varied inter- 
ests and capabilities. With such a 
combination of flexible programs 
and understanding teachers one of 
the prime objectives of music edu- 
cation — recognizing and providing 


for individual differences — will 
be attainable. 


iMarian E. Breckenridge and E. Lee 
Vincent, CHILD DEVELOPMENT, 
Pennsylvania, W. B. Saunders Company, 
1949, p. 1. 
* * * * 7 

2Lilla Belle Pitts, THE MUSIC CUR- 
RICULUM IN A CHANGING WORLD, 
New York, Silver Burdett Company, 
1944, p. 146. 





Austin announces their officers 
for the 1958-59 season: 

President—Mrs. William Ross. 

First Vice-President—Mrs. Flor- 
ence Castle. 

Second Vice-President — Mrs. 
Marvin Heinatz. 

Secretary—Mrs. B. C. Burba. 

Treasurer—Mrs. J. H. Schlueter. 
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The President’s Column 
(From page 2) 


Signed by: The Executive Secre- 
tary Committee, 
1. Hal Spencer, 
Box 228, Marlin 
2. Weldon Covington, 
2308 Euclid, Austin 
3. G. Lewis Doll, 
141 Lavaca, San Antonio 
4. Paul E. Bergan, 
1719 3lst, Galveston 
5. John Magee, 
Box 682, Lake Jackson 
6. Bryce Taylor, 
Box 224, Three Rivers 
7. Floyd Weger, 
High School, Paris 
8. Cecil Rusk, 
1202 Dumble, Alvin 
9. Carroll Colvert, 
Pine Tree H. S., Greggton 





To clarify the issues at hand, let 
us look at some of the background 
which has brought about this study 
and the subsequent proposal. 

At the first session of the State 
Board of Directors during the Con- 
vention last February, a new Exe- 
cutive Secretary was elected. Since 
a great deal of confusion was 
caused in the State Board by the 
failure of the program co-ordinator 
to include the names of the entire 
Board in the program, and since 
the vote was small and very close, 
several members, realizing that 
their action may not have been the 
will of a majority of the entire State 
Board cf Directors, chose to take 
the matter to the Convention for 
consideration. After a great amount 
of discussion from the floor of the 
Convention, the State Board was 
directed to reconsider the above 
question. 

The full State Board of 56 mem- 
bers convened, reconsidered and 
re-elected the present Executive 
Secretary with very little apparent 
dissent. The vote seemed to be al- 
most unanimous. However, during 
the interim between the first and 
second meetings of the State Board 
there was much discussion in small 
groups, and many allegations made 
by some people that pointed up 
some serious matters concerning 
the Executive Secretary’s position, 
and also four major reasons of op- 
position. These were: 1. Age; 2. 
Tenure in office; 3. Alleged laxity 
in office; and 4. Alleged improper 
management of the magazine. The 
last two were serious enough to 
need exhaustive study and a chance 
for clarification. 

The Committee Found The Follow- 
ing To Be The True Facts 
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Age And Tenure In Office 

D. O. Wiley is 60 years old and 
has held his present office for the 
past 16 years. He was directly re- 
sponsible for the reorganization of 
T.M.E.A. after World War II. Dur- 
ing this long period in office, he 
has made contacts with people in 
other State Organizations,’in the 
national set-up, in the field of Pub- 
lic Education, and with the many 
representatives of the instrument 
manufacturing and related indus- 
tries. These are valauable contacts 
that would be difficult te replace 
in a short span of time. 
Alleged Laxity In Office 

The Committee found that in the 
area of informing the general mem- 
bership of the workings of the or- 
ganization, the activities of the 
State Board and the Executive 
Board, and publishing of the finan- 
cial condition of the Association, 
that the Executive Secretary had 
not been authorized to make a com- 
plete financial report to the mem- 
ship at large previous to the Sep- 
tember 1958 issue of the magazine. 
It was further found that he had 
always kept an accurate and audit- 
ed set of books, reports, and min- 
utes of proceedings. It is important 
to point out that the so-called laxi- 
ty in office was alleged to be in the 
area of reporting to the member- 
ship as a whole, but not in the of- 
ficial discharge of duty. These al- 
legations were made despite the 
fact that a complete set of minutes 
had for many years been sent to 
all State Board and Executive 
Board members; and that a finan- 
cial report had been distributed to 
the State Board members at the 
first meeting of the Convention for 
a great many years. (Article VI, 
Section I, Lines 15, 16, 17, and 18 
of the Constitution states: ‘‘Pub- 
lish in the official magazine or bul- 
letin, at the end of each fiscal year, 
or at such times as called for by 
the President, an audited account 
of the T.M.E.A. finances.’’) Before 
September 1958 this audited account 
had never been called for publica- 
tion, 
Management Of The Magazine 

This seemed to be the major bone 
of contention and was discussed in 
a previous issue of this magazine. 
The Committee found that the Edi- 
torial Board had not functioned 
properly and that the Editor had 
followed adopted instructions from 
this Board. This condition was cor- 
rected at the last Convention, and 
now the Executive Board acts as 
the Editorial Board for the 
T.M.E.A. in magazine matters. 

I will reserve my own comments 
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on the resolution until the members 
have had ample time to study it, 
and I will welcome any and all com- 
ments and discussions on the pro- 
posal. This is not to imply that I 
have no definite convictions of my 
own on the matter, but this article 
is to give you, as members, time 
to form your own ideas and convic- 
tions based on the true facts of the 
matter. 


pANDS.— 


By DONALD I. MOORE 
Baylor University 





A few months ago Prof. Wiley 
asked me if I would conduct a col- 
umn for this magazine on ‘‘Bands 

. with a capital B.’’ I agreed to 
do it temporarily, hoping to stir 
some of you band men to putting 
down on paper some of your opin- 
ions about our chosen medium of 
musical expression. So far I haven’t 
heard a peep out of any of you, but 
I know that you are as busy sweat- 
ing next week’s halftime show as 
I am. But man, I gotta have help. 

My opinions on bands are of very 
little interest to most of you, I’m 
sure, and comes a month like this, 
with the deadline today and noth- 
ing has come up to stir up a col- 
umn, what do I do? If I had a letter 
from one of you, I’d argue with you 
just to have something to write 
about. Like the one I got today say- 
ing the ‘‘company front boys’’ have 
taken over the marching contests, 
and what has become of the good 
old military style of marching? 
Since I don’t have to take my band 
to marching contest (except every 
Saturday afternoon where no rat- 
ings are announced, but everybody 
is a judge), I don’t figure to stick 
my nose into the argument. But 
how about you... what do you 
think ‘a marching contest should 
be? 

Well, if you don’t want to argue 
about that, what do you think of 
the contest lists? Or the new rules 
about contest judges? Or the judg- 
ing clinics? Doggonit, write about 
something .. . let’s make this a 
Bands-with-a-capital-B column for 
ALL of us. 
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SELECTION OF ALL-STATE 
BAND STUDENTS 


By BRYCE TAYLOR 
Three Rivers High School 


The men who are in charge of 
setting up the all-state band this 
year want every student selected 
for either band to prove their su- 
periority in direct competetive try- 
outs. So as not to congest the con- 
yention site with extra students the 
following system will be used. 

Each region will select the follow- 
ing students who are definitely all- 
state band members with no furth- 
er ado other than filling out an en- 
try blank and sending it and the 
fee to the band organizers. 

3 Bb Clarinets, 1 Flute, 1 Cornet, 
1 French Horn, 1 Trombone, 1 Tuba. 

1 Piccolo double on flute 
Eb Clarinet 
Bass Clarinets 
Alto Saxes 
Baritone Sax 
Contra Bass Clarinet (either 
pitch) 

Baritones 

String Bass 
Tympani 

Oboe 

Alto Clarinets 
Bassoons 

Tenor Sax 

Bass Sax if available 
Trumpet (must play a trumpet) 
Trombone 

Bass Drum 

Snare Drum 

The above players will report to 
an area tryout to be held on or be- 
fore January 17, 1959. 

Tryout materials will be publish- 
ed in this magazine’s December is- 
sue. 

Areas and their tryout other cen- 
ters are as follows: 

Area I Regions 6, 7, 9 & 16 Center 
Three Rivers Chairman Bryce Tay- 
lor High School. 

Area II Regions 4, 5, 12, 15 Cen- 
ter Lufkin Chairman Jack Manry 
High School. 

Area III Regions 2, 3, 10, 14 Cen- 
ter, Stephenville, Chairman Joe 
Trawick, Tarleton State. 

Area IV Regions 1, 8, 11, 13 Cen- 
ter Lubbock, Chairman Gary Gar- 
ner, Monterey High. 

The Area chairman will be in 
complete charge of these tryouts 
and whoever is certified by them 
will be all-state band members. 
Contact them for information. 

Reminder — Each region chair- 
man or his designate will make a 
list of the players representing his 
region at the area tryouts and send 
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them to his area chairman. Forms 
for this will be mailed directly to 
you by the band organizers. If you 
fail to do so your region will be 
represented in the all-state bands 
only by those 8 students who are 


automatically certified from region 
tryouts. If any student fails to ap- 
pear at area tryouts others will be 
chosen from the ones who do ap- 
pear. If you have an unusual prob- 
lem write or call Bryce Taylor, 
Three Rivers, or Roy Norton, 
Schertz Cibolo or Joe Frank, Har- 
lingen. 

We hope this method will elimi- 
nate some of the complaints heard 
in the past concerning selection of 
band members on the basis of rec- 
ommendation only. We realize the 
23 regional students involved will 
have the inconvenience of travel to 
and from area tryouts but believe 
if they are of all-state caliber they 
will be there when tryouts begin. 





CLINICIANS ACCEPT 


By JOE FRANK 
State Band Chairman 


Major Whiting, the Commanding 
Officer of the U.S. Army Ground 
Forces Band, has accepted as Clini- 
cian for the 1959 All-State Concert 
Band. For the past several years he 
has been touring throughout the 
United States with his band, six 
months of each year. Those who 
have heard his fine performances 
while touring Texas will be looking 
forward to observing his work with 
the All-State Group. 

Clarence Gates, supervisor of in- 
strumental music for the Tulsa, 
Oklahoma Public Schools, will un- 
dertake the directorship of the All- 
State Reading Band. Mr. Gates is 
widely known as one of the nation’s 
outstanding adjudicators and clini- 
cians. 

James Mathews, the director of 
bands at the University of Houston, 
will put the Director’s Band through 
its paces on some of the more dif- 
ficult literature from the contest 
lists. This band will also read any 
new releases which time permits. 

Dr. Saam Best will present two 
clinics dealing with reed instru- 
ments concentrating in particular 
on the double reeds. Dr. Best’s lec- 
tures will include instruction on 
reed making. He has prepared some 
one hundred and fifty color slid«-s 
to accompany his lectures. 

Hugh McMillen, director of bands 
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at the University of Colorado, will 
demonstrate performance and 
teaching techniques on Baritone. 
He has done a great deal toward 
developing this instrument to its 
present musical level. 

At the present time negotiations 
are underway to try to bring Sigurd 
Rascher in for clinic work and per- 
haps performance with the concert 
band..Mr. Rascher is acknowledged 
to be the worlds leading performer 
on the alto saxophone, having 
played with the majority of the 
world’s leading organizations as 
soloist. Mr. Rascher is currently 
planning a tour of Australia and 
South Africa. 

Those directors interested in per- 
forming with the Director’s Band 
should get their applications in as 
soon as possible. Mr. Braught in- 
forms me that he has already re- 
ceived a number of inquires. 





1. Letters were sent to each Re- 
gional officer in the state, inviting 
each Region to nominate their out- 
standing AA and AAAA bands. Not 
all Regions responded. 

2. The bands so nominated were 
asked to submit tapes of their con- 
cert performance to a_ selection 
committee composed of directors 
from A and AAA schools of several 
Regions. This committee met at 
Del Mar college the last part of 
August and selected the outstand- 
ing types by number. The tapes 
were not identified as to school until 
the rating of all bands had been 
completed. 

Every effort was made in an at- 
tempt to secure nominations from 
each and every Region. In some 
cases Regional officers were sent 
the original letter, telegram or 
phone call. From some areas this 
elicited no response. 

If there was a breakdown it was 
at the Regional level due to dis- 
interest. The listening session was 
postponed several times in hopes of 
hearing from some regions. Finally 
the committee went forward with 
the plans after hearing from all but 
two Regions. 
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SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


aniel Sternberg, Artist DiplomaOryille J. Borchers, B.M., M.A. 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 

Marshall, Texas 

Dexter Riddle, B.M., M.S.M., 

Chairman Music Department 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M, Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 
Wichita Falls, Texas 
Erno Daniel, Ph.D. 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 
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Chairman, College of Fine Arts 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 

William Lee, Ph.D. 
Chairman, Dept. of Music 


TEXAS ASSOCIATION OF MUSIC 





Texas Woman’s University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Texas Wesleyan College 


Southern Methodist University Fort Worth, Texas 


Dallas, Texas 


Ph.D., Dean, School of Music 


Southwest Texas State College 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 

El Paso, Texas 

E. A. Thormodsgaard, Ed.D. 
Chairman, Dept. of Music 


Trinity University 
San Antonio, Texas 


Southwestern Baptist Seminary Frank C. Hughes, Ph.D. 


Fort Worth, Texas 
T. W. (Jack) Dean, Ph.D. 
Acting Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A, Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


Chairman, Dept. of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 


Ted J. Crager, M.S., M.A., Ed.D. 


Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Joseph B, Davis, Dean 


Arlington State College 
Arlington, Texas 


Cothburn O’Neal, M.A., Ph.D. 


Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

John R. Bankstone, M.M.E. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A, 
Chairman, Dept. of Music 


OFFICERS 
0 O  e e ) e President 
Bey - DIES 0 6 ova bee iedden cague, Vice-President 
SD, Be WE kas oh owas La. Executive Secretary 
Bey Bee GE NE sins ccdddcveceeena: Past President 
DIRECTORS 
Dr. Michael Winesanker ...................... Director 
RAE ee aera eT hp |. Director 
POUes Gee MOE WOUND <5.0 cu verse cbccus cauecias Director 
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SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M. 
Chairman, Dept. of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

H. A. Lotspeich, M.M. 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M. Ed. 
Act. Chmn., Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., 
Mus.D., Head, 

Division Music and Fine Arts 


Temple State College 
Temple, Texas 

Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 
Charles Ryan 


Acting Chairman, Dept. of Music 


CONSERVATORIES 





Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School! of Fine Arts 
Austin, Texas 


Miriam Gordon Landrum, 
President 
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VOCAL DIVISION 


By HERBERT TEAT 
Vocal Chairman 


My hearty congratulations to the 
choral directors of Texas for their 
beginning the year with a vitality, 
the impetus of which should not be 
spent until the last senior receives 
his diploma. The assurance of this 
I find in the information that comes 
from each region as they organize 
for the year’s regional and state 
activities. My thanks goes out to 
all those who have forwarded to 
me the names and events that will 
accomplish this year’s objectives— 
and thanks for the cooperative way 
everyone came through at the State 
Fair Music Day. 

About now, throughout the state, 
singers and teachers are busy mak- 
ing another All-State Choir. Mr. Al 
Skoog of Borger High School, the 
organizer for this year, will be 
ready to receive the results by the 
deadline, December 15, 1958. Re- 
member, if your student wins one 
of the 16 places in your region, 
make it official by sending appli- 
cation and fee through your re- 
gion’s vocal chairman. 

The sixteen voices, eight parts, 
from the sixteen regions will com- 
prise a 256 voice choir at the Clinic 
Feb. 19-21 in Galveston. This will 
be the smallest All-State Choir we 
hive had since its inception, but 
logically, it should be the best. We 
will have a fine opportunity to so 
judge, particularly those TMEA 
members of several years. Dr. 
Charles C. Hirt of the University of 
Southern California will be the Con- 
ductor-Clinician. With my invita- 
tion to Dr. Hirt went a promise that 
these Texas singers would be the 
finest he has ever stood before, and 
that he should feel free to choose 
music fittin’ to the occasion. (Alas- 
ka may be big but it takes time to 
learn how to talk about it.) 

I hope you knew when you elected 
me Chairman, that I would do a 
lot of talkin’, but you would be the 
ones producin’. 

Here’s the program. 

1. KYRIE ELEISON .. . Haydn 
from ‘‘The Imperial Mass’’, Wit- 
mark & Sons Pub., Octave No. 
W-3543. 

2. FAREWELL MY LOVE... 
Anon. The Choral Repertory, C. C. 
Hirt, Carl Fischer, Octave No. CM- 
7041, 

3. THE PEDLAR ... Old En- 
glish Catch. Arr. by H. Lane Wilson, 
Boosey & Hawkes, No. 1083. 

4. WEEP O MINE EYES... 
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Bennet. Arr. by Greyson, Bourne 
No. ES30. 
5. FA UNA CANZONE .. . Vec- 


chi. Lawson-Gould Pub., Octave 
No. 556. 
6. AVE MARIA .. . Bruckner. 


E. B. Marks, Arthur Jordan Choral 
Series No. 47. 
7. IT WAS A LOVER AND HIS 


LASS .. . Theron Kirk. Shawnee 
Press, Contemporary Composers’ 
Series. 


8. WONDROUS COOL, THOU 
WOODLAND QUIET... . Brahms. 
G. Schirmer, Octave No. 9335. 


\ EERE 


CLEMSON 


COLLEGE 
BANDS 


R. E. Lovett, Director 


Especially designed and custom tail- 
ored by Ostwald, these truly hand- 
some uniforms are being worn at 
Clemson, So. Car. this year. The 
uniform is gray, purple and gold 
with reversible shield and cape; 
the Ostwald plastic shako features 
a tall plume. 


a Unifouns by 


glial. 


OSTWALD BUILDING, STATEN ISLAND 1,N. Y 
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9. STOMP YOUR FOOT... 
Copland. Boosey & Hawkes, No. 
5019. {| 
10. Finale pending. 
































































Page 13 














TRINITY UNIVERSITY 


Department of Music 





Piano TRINITY UNIVERSITY CHOIR 
Voice B. R. Henson, Director 
Strings OPERA WORKSHOP 
Winds John Seagle, Director 
Organ TRINITY UNIVERSITY BAND 
Music Literature H. Vernon Hooker, Director 
History PIANO PEDAGOGY 
Theory Miss Dorothy White 


MUSIC DEPARTMENT CHAIRMAN — Frank Hughes 


715 Stadium Drive San Antonio, Texas 











MARY HARDIN-BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 


Institutional Member Nationa! Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music Education. 
Bachelor of Arts degree with a major in Applied Music. Lessons available in string and 
wind instruments, percussion instruments, Cello, Harp, Piano Normal, Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 


Dr. J. Campbell Wray, Acting Director 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 











UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 








SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 











FINE ARTS DEPARTMENT 
ST. MARY‘S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 
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PIANO TEACHERS 
and DISSONANCE 


By CHARLES F. WOOTTON 


What is a dissonance? Most lay- 
men and many music students 
would answer, a discord. However, 
there is a subtle difference between 
discord and dissonance. Sometimes 
the answer is given that a disson- 
ance is ugly or unpleasant. Of 
course dissonances are not neces- 
sarily ugly. Discords are always 
ugly, but dissonances can be love- 
ly. Dominant and diminished sev- 
enth chords are pleasant and col- 
orful, but have a restless quality 
which keeps them from being satis- 
fying within themselves. In other 
words, dissonances need to be re- 
solved. A dissonance sounds as if 
it wants to go somewhere, and its 
resolution is its goal. Or, a disso- 
nance is a problem and its resolu- 
tion is the answer to the problem. 

Modern music makes so much 
more use of dissonance than did 
the older, more conventional music 
that it poses a big problem. Should 
piano teachers teach music written 
in the contemporary style to all 
their pupils? 

Not to all, perhaps. There are 
some pupils who never understand 
anything beyond chords I and V. 
To them, anything that is not a 
triad is more than a dissonance, it 
is a discord. But surely to most of 
our pupils it is our duty to teach 
some music in the modern manner. 
We owe it to our students to keep 
them informed concerning current 
developments in music. 

How much of this highly-seasoned 
dissonant modern music should we 
attempt to present to our pupils? 
I doubt if we should use any teach- 
ing materials in the _ beginning 
stages which use unresolved dis- 
sonances. Even the resolved dis- 
sonance should go no farther than 
sevenths or their implication in the 
use of seconds. I have found that 
most beginners dislike seconds in- 
tensely. Too much extremely dis- 
sonant music can spoil a person’s 
taste for Bach, Mozart and others 


(Please turn to Page 17) 
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NATIONAL GUILD OF PIANO TEACHERS 


Geace White, Editor, 520 Fifth Ave., New York 














1 
S 
f TASKER POLK MARY JON BRADLEY of Carters- JAMES BOZMAN, student of William 
« ; ville, Georgia, runner up for Junior McKamie at Baylor University, was 
5 ~~ descendant of the eleventh Miss America. ress by Jay- selected by Rudolf Ganz to appear 
a President of the United States, cees, received $3000 scholarship with the Shreveport Orchestra. He 
. young Tasker Polk 1s devoting his in any college of her choice. She was a cash-award winner in Guild 
’ life to music, studying with Robert was always an ‘A’ student in Recording Festivals and his entire 
7 Carter at East Carolina College. school, a Guild Paderewski Medal pre-college training was with Mrs. 
‘ He just received his Guild H.S. Dip- and $100 scholarship winner, re- S.V. Rhoades of Gladewater. 
‘ loma with Dr. Carter and will Bo ceived ‘*Good Citizen’’ award from 
| on to work for Guild Collegiate the D.A.R., chosen ‘*Miss Carters- 
' Diplomas and degree in music. ville’? by student body of her high | 
: school. Her teacher, Mrs. J.M. Smith, 
writes that her pupils memorized 

E 628 pieces for Guild auditions this 
year, with Ray Green, New York 
publisher, as adjudicator. 
1 
1 
. The Associated Music Teachers League in New York presents care- 
1 fully screened pupils at an annual Town Hall Recital each year. A large 
. majority of those playing are in Guild Auditions. The Piano Teachers 
Congress presents pupils on a New York Radio station, and these are 

largely experienced through the auditions. May L. Etts is president of 
the League and Ruth Burgess of the Congress. Both are Guild adjudicators. 
1 
1 
t 
f 
1 

J ) 

Any parent likes to say (modestly, of course) “Thank you, yes, we are 
j proud of John’’ 
. The most illustrious of teachers feels a glow of satisfaction with ‘‘an- 
other award winner.'’ 


The faithful pupil loves his music for its own sake, but a medal, a beaut- 
iful golden medal,- that is something his classmates can understand and 
, admire. 

: Now that we all agree, let’s be honest about it, is anyone present who 
: would not enjoy a cash prize? The GUILD BIENNIAL PIANO RECORD- 


: ING FESTIVAL, now going on, awards $20,000. One prize is $1,000, three 
; $500, seven $125, four $100, eight $50, and many more. There is still 
; time to enter and win! 

| National Headquarters: Box 111 


NATIONAL GUILD OF PIANO TEACHERS 
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TWIRLERS 


By BILL WOODS 
Seagraves 


TWIRLERS! Does that word 
leave a bad taste in your mouth? 
Then perhaps you have had some 
unforgettable experiences with the 
young ladies that grace the front of 
your band. However, this has be- 
come a two-way situation and some- 
times we as band directors don’t 
take the time to acquaint ourselves 
with the situation. 





First, how do you select your 
twirlers? I have found it good to 
use the tryout method with no one 
receiving the position for more than 
one year. This keeps the girls 
working and also gives you a 
chance to eliminate anyone who 
cannot twirl or cannot cooperate. 
Second, how many are you going 
to have? Twirlers are like candles 
on a birthday cake. Too many 
spoil the effect. My personal pref- 
erence is for four. I do not use 
four, however, if I do not have four 
good twirlers. Don’t use a certain 
number of twirlers just to have 
numbers. This is like having four 











new note). 


and positions. 


CARL FISCHER 
INC. 


BOSTON bd 





THE DEMAND IS GROWING 


throughout the country... 
more and more instrumental 


music directors are using .. . 


OUR BAND 
CLASS BOOK 


by C. PAUL HERFURTH & HUGH M. STUART 


Book 1 Beginner’s Method 


Book 2 Elementary to Intermediate 


and here are some of the reasons why .. . 


© Easiest note to start means equal progress for all— 
not just the common instruments. 


® Reinforcement of learning new notes by visual 
presentation (pictures and diagrams for each 


® Early and continued use of alternate fingerings 


® The first class method book for single Bb Horn. 


® Piano accompaniment makes home practice fun. 
®@ Frequent checks for intonation. 


® Carefully graded presentation of rudiments to 
Drums. 


Send for free reference copy Dept. 27 


CHICAGO e 


62 Cooper Square 
New York 3, N.Y. 


DALLAS 
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basses just because you have four 
bass horns. 

Next, let’s look at the uniforms. 
Are they military or in keeping 
with the band’s uniforms? Many 
times I have seen uniforms on twirl- 
ers that spoil the effect of the band’s 
uniforms. Some twirling teachers 
have gone way out and are recom- 
mending leotards and tennis shoes 
for twirlers. I do not think these 
items are in keeping with the mod- 
ern marching band. Tradition is a 
great thing and twirlers should fol- 
low the skirt and boots for a neat, 
orderly appearance. The girls will 
argue that the skirts are hard to 
twirl in, so we have reached a par- 
tial solution by making the skirts 
detachable. This brings up the age 
old problem, how long or how short 
should the skirts be? For the past 
five years, we have been using the 
skirts six inches above the knee. 
At first the girls wanted them high- 
er so I started lower and then 
wound up exactly where I wanted 
them. This, with the white major- 
ette boots without tassles, gives the 
twirlers a dignified appearance. 

What about those twirling rou- 
tines? Most band directors don’t 
have any ideas about twirling as 
most twirlers don’t have any idea 
about band shows. You can check 
your girls and they will be making 
up their routines of the hardest 
twirls they know. This leads to 
many problems since it is hard for 
them to do the difficult twirls to- 
gether and the audience doesn’t 
know that the tricks are hard. So 
the band director is equipped to tell 
the twirlers the most important 
thing, whether or not it looks nice, 
smooth and interesting, with tricks 
not repeated over twice. It is more 
important to have hand and foot 
movements together, and the same, 
than to do difficult rolls and finger 
twirls. The audience sitting in the 
stands can’t see that they are using 
twenty-eight fingers. 

My greatest gripe with twirlers 
usually comes on the item of 
marching. Note! I said marching, 
not strutting. Twirlers should 
march straight ahead with the right 
end in front, hips set in concrete 
(just an expression) using the right 
number of steps to the yardline. 
The less twirling while marching 
the better, since there will be less 
chance of dropping the baton. 
Again, hips set straight, not wig- 
gling from side to side. 

I have learned through the past 
six years to move twirlers to the 


(Please turn to page 17) 
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TWIRLERS (From page 16) 


sidelines during precision drills. 
This keeps them out of the way of 
the band and provides the audience 
with another thing to watch, giving 
the appearance of a three-ring cir- 
cus. For formation shows, place 
them at the focal points of the form- 
ation that need accenting. I per- 
sonally do not let twirlers twirl 
during a formation. I believe this 
spoils the military effect. 

One more thing which I am sure 
most of youdo. Seat twirlers in the 
stands during the game, unless for 
a brief period after the half when 
they can perform for the homefolks 
and visit the other twirling section. 
It seems unorganized to let twirlers 
stand in front of the band or stands 
all during the game and twirl. 

I am sure that there are many 
more problems and I’ll be glad to 
help you with any questions I can. 
Just drop me a line and a footbail 
show. I only have eight more io 
do after last week. 

* * . 

Bill Woods is a graduate of Plain- 
view High School, Hardin-Simmons 
University and has done graduate 
work at the University of Michigan. 
He is a twirling instructor and 
drum majoring teacher during 
each summer. He ranked high in 
the 1950 VFW National Twirling 
contest and has 34 medals and 17 
trophies to his credit. He is pres- 
ently band director at Seagraves, 
Texas, High School, a position he 
has held since 1953. His twirlers 
are consistent first division win- 
ners. 





Pianists page (from page 14) 


who wrote in a clear style charac- 
terized by resolution of dissonance. 
It seems to me that appreciation 
for a dissonant style should be re- 
served for older students after they 
are firmly grounded in music which 
is more simple harmonically. How- 
ever, simpler problems presented 
by the clash of passing tones and 
other non-harmonic tones with the 
fundamental triad tones should be 
taught and practiced very early. 
The dominant seventh and its re- 
solution can be learned by young 
pupils, but some of them resent and 
resist it at first. 

_It seems to me that the danger 
lies not in the dissonance itself, but 
in its lack of resolution. Remember 
Beethoven’s nephew who ham- 
mered out a dominant seventh 
chord until his Uncle Ludwig came 
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storming down the stairs to resolve 
it so he could go back and compose 
in peace? One of my theory teach- 
ers, Scott Goldthwaite at the Uni- 
versity of Missouri, used to point 
out examples of delicious disso- 
nances in Beethoven’s works, and 
then sadly remark that he spoiled 
them by resolving them. 

It is human nature to want to 
solve our problems. A dissonance 
is a musical problem. If we can’t 
solve our problems we are beset by 
frustration, nervous ills, and some- 
times by mental breakdown. Could 
it be that too much unresolved dis- 
sonance, too little solution of our 
musical problems, could be a con- 


tributing factor toward filling up 
our hospitals with mental patients? 
Music has the power to save, but 
we teachers must not lose sight of 
the fact that music can also damn. 
The Greeks of long ago believed 
that music was a strong moral and 
ethical force which had far-reach- 
ing effects on health and charac- 
ter. Our modern experiments in 
musical therapy seem to indicate 
that the Greeks may have been on 
the right track. The piano lesson 
should be a time to promote beau- 
ty, and no child should be subjected 
to ugliness (even if we like it) un- 
til he is able to put it in its right 
perspective in the musical picture. 
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Director of Bands 
Del Mar College 
Corpus Christi, Texas 


Dear Gene, 


vention Director’s Band. 

Instrument:___ 

PLEASE CIRCLE ONE: 
in practice 


NAME: 





Address: a 


MR. GENE BRAUGHT (Director’s Band Organizer) 


I wish to be considered for participation in your T.M.E.A. Con- 


moderately in practice 


School: — ie pda 
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out of practice 











Texas Univ. Texas Tech. 


we publish records and albums. 





Join Leading Texas Schools 
Texas A&M _ Plainview High School 


TMEA ‘53, ‘54, ‘55, ‘56, ‘57 GRAND CONCERTS 


are among more than 350 schools and colleges across the nation for which 


We record your musical group on location or manufacture records from 
your own tapes—Either hi-fidelity vinylite records custom pressed by RCA-Victor 
or direct cut acetates. Any speed. . . 

The high quality of your performance will be retained. Your group deserves 
the BEST—Recorded Publications Company will provide it. 

Pride, Prestige and Profits from your records. 


Write now for our booklet and price list 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, N. J. 


a 
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Snyder High School 
S.M.U. 


size. . . any quantity, one or many. 

















































SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 





























to look your 
* 


look (in / 
CRADDOCK UNIFORMS Give You: 
e Superb styling 
e Expert tailoring 
e Longer wear 


e Lower cost per year 


e Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 


Send for free copy 
|| of THE BANDS- 
MAN... new, 
colorful, filled 
with valuable 
information for 
uniform buyers... 






From The House of Craddock 
22nd & Oak Streets « Kansas City 8, Mo. 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association's CODE OF ETHICS. 


For Your Local 
Craddock Representative 
Contact Your 


Schmidt-Herff Jones 


Representative 











TEXAS CITY BANDS 


An enlarged Band Program was 
established twelve years ago when 
Robert Renfroe became director of 
the grade school and Junior High 
School Band in the Texas City In- 
dependent School system. The band 
staff now includes five full-time in- 
structors and one part-time teacher. 

ROBERT L. RENFROE, Super- 
visor of Bands and Director of Sen- 
ior High Band. 

CARL D. MEYERS, Director of 
the Blocker Junior High Bands. 

PHILL ARMSTRONG, Director 
of the Fry Junior High Bands. 

FRANK LA CAVA, Assistant Di- 
rector and brass instructor. 

CLARENCE PAUL, Assistant Di- 
rector and woodwinds instructor. 

PEGGY WICKMAN, Flute in- 
structor (first flutist of University 
of Houston concert band). 

There are five elementary schools 
in the Texas City system. Each di- 
rector meets one school each day 
for a 30-45 minute period. Clarinets 
and Cornets are used in the Sixth 
grade classes exclusively with the 
students being changed to the dif- 
ferent instruments of the band dur- 
ing a six weeks summer session 
that follows the sixth grade. This 
sets up the Seventh grade concert 
band that will be ready when school 
begins. With each Director taking 
one beginning class this enables the 
department to employ two special- 
ists to work with sections and give 
private lessons in the three concert 
bands that take part in contest. 
Each Director works one hour be- 
fore school and from 1% to 2% 
hours after school. No director has 
more than three periods scheduled 
on school time, thereby giving him 
compensation for the before and 
after school hours. 

Each morning at 9:30 a. m. all of 
the directors meet in the new $180.- 
000 music hall to disccuss all prob- 
lems that arise from day to day. 
Each student in the entire depart- 
ment from Sixth grade up is dis. 
cussed over a period of time. Every 
student’s potential, problems and 
progress is gone over thoroughly 
before he reaches the Senior Band. 

The Department furnishes most 
all instruments in the Junior High 
Eighth and Ninth Grade bands with 
the exception of Clarinets, Cornets 
and Flutes. All instruments are 
furnished in the Senior High Band. 
This includes a full section of 
Haynes flutes, Oboes and English 
Horns, 20 Bb Buffet & LeBlanc 
Clarinets, five Fox & Linton Bas- 
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ON THE COVER 
TEXAS CITY HIGH SCHOOL BANp a 
soons, and a full set of Saxophone; 

eight Bass Clarinets and two Sei. 

mer Bass Clarinets. Extra Saxo. 
phones for bassoon and oboe play. & 

ers are furnished for the marching 





band. A full section of 8 doubie Cony JB F*! 
French Liorns, Conn Symphony ™ 7 
model Trombones, 12 Selmer and ** | 
King Cornets plus exira instry.  *'** 


ments for the Horn players to use 
in marching band. Eight King 
Baritones and eight Conn Sousa. 
phones plus eight recording basses 
for the Marching and Concert Band. 

The budget is furnished each year 
by the School Board for repair and 
purchase of new instruments when 
needed. There is no band parent 
organizations until a trip is planned, 
at which time the director calls a 
meeting and committees are 
formed to raise money. Trip money 
is raised by candy and calendar 
sales and from donations from the 
local chemical and oil refineries. 

The Band this year will attend the 
Tri-State Festival at Enid, Okla- 
homa. The band was the sweep- 
stakes winner in the 1954 Festival. 
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Music 
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Band activities have taken them to — MIL: 
the Mardi Gras in New Orleans, an & of S 
appearance in the Cotton Bowl for § Viol 
a professional football game, the 
Lions club convention in Mexico § yoy 
City and the highest honor ever be- B44. 
stowed on the band was to perform 
for the Mid-West National Clinic 
Convention in Chicago, IIll., in De 
cember of 1956. HAI 
Mr. Renfroe has served as Music one 
Chairman of Region V, Organizer Col 
on the Texas All-State Reading 
Band, and was State Band Chair- 
man last year. He is a member of 
Kappa Kappa Psi, and a member BO 
of the American School Band Di- of | 
rectors Association. He was a 
member of the first All-American cc 
Bandmasters Band. Mr. Renfroe 35: 
served as Director of the El Mina 
Shrine Rrum and Bugle Corps for rey 
six years and is now director of the 80 
El Mina Band in Galveston. He 
and his wife, Betty Sue, have two Vv 
sons, Robert L. Jr., and Mark 4€ 
Eidon. 
LIFE’S MUSIC 
Our Life is but a music score 0 
Which we may play at will. D 
A lovely melody it is— A 
And yet, to play with skill, Cc 
Calls for much practice on our part, 
Much patience and control— s 
And we must ever keep in tune T 











Our instrument—the Soul. 
—Aletha M. Bonner. 
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AMARILLO 


MORRIS. Mrs. Elizabeth, Teacher of Piano 
and Theory, Accredited by the State Educ- 
ation Agency. 3504 S. Polk St., Phone DR 


71680. 
AUSTIN 


ALLISON, Irl. President, National Guild of 
Inc.; American College 
Musicians; and National Fraternity of Student 


Musicians. Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


Piano Teachers, 


BEAUMONT 


HARNED, Jewell - Teacher of Piano and 
yarmony. 2209 Calder. 


KASZYNSKI, Hubert B., Associate professor 
of Music, Head of Piano Department., Lamar 
State College of Technology. 


KENT STUDIOS - Alice Kent, Violin; Rachel 
Kent, Piano, 2310 Calder. 


MILAM, Lena - B.S., M.M., Mus. D., Author 
of Series of Music Work Texts; Teacher of 
Violin and Viola. 1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H. - Teacher of Piano 


3248 Brandon. 


BROWNWOOD 


HARLAN, H. Grady - D. Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College. 


DALLAS 


BORCHERS, Orville J. - Ph.D., Dean, School 
of Music, Southern Methodist University. 


COBB, Hazel - Piano - Teaching Methods 
3521 Comell Sve. 


O'REILLY, Mrs. Pat - Teacher of Piano, 
807 Woodlawn Ave. 


VAN KATWIJK, Paul - Professor of Piano 
4610 Wildwood Rd. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 

Dramatic Lyric Soprano - Teacher of Singing. 
Author of ‘Helpful Hints to Singers’ and ‘The 
Child Voice,’ Texas State College for Women. 


SCIONTI, Dr. Isabel - 
Teacher, 307 Normal Ave. 


Concert Pianist, 
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Professional Directory 


FORT WORTH 


ACERS, Victor B. - Graduate, New Eng- 
land Conservatory; Past National Pre- 
sident, Composers and Authors Associ- 
ation of America; Teacher of Voice, 
Soloist, 


Music Director Riverside Church. 


Composer and Song Leader, 


TILLETT, Jeanette - Pianist, Teacher 


Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univ- 


ersity, 426 S. Henderson. 


WHITLOCK, E. Clyde - Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Director Texas Music 
426 S. Henderson. 


Star-Telegram; 
Teacher Association. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


SAN ANTONIO 


OUR LADY OF THE LAKE COLLEGE - 
Sister Lucy Marie, Director Department of 
Music. 

WARD, Ardis - B.M., M.M., Voice, Piano 


Organ, Theory. 254 Montclair Ave., San 
Antonio Academy. 


PETRAITIS, Hazel Whitley, Teacher of 
Piano, 129 Wickes, Phone CA3-6950 
TYLER 


OVERLEESE SCHOOL OF MUSIC - Nina H. 
Overleese, Piano, Theory. 628 South Eois 
d’ Arc. 

WACO 


SMITH, Mrs. Curtis C., Teacher of Piano 
3109 Trice Ave. Phone 3-2053. 


WICHITA FALLS 


MAHAFFEY, Albert H.-Voice, and Alta R., 
Piano, 2148 Ave. G. 


MASSACHUSETTS 


JOHNSON, Edna Cora- Teacher of Piano 
Theory, Harmony, 1396 Seacon St., Brook- 
line. 





DELTA OMICRON - National Professional 
Music Fraternity, Miss Roxie Beard Petzold 
National President, R.F.D. 2, Newark Valley 
New York. 


MU PHI EPSILON, National Executive Office. 


Virginia Porter Fiser (Mrs. Van E.) National 
Executive Secretary-Treasurer. 1139 North 
Ridgewood Drive, Whichita 14, Kansas. 
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“We raised *500 


in 6 days this 
dandy candy way 





Band, orchestra or choir— 
your group, too, can raise 
$300 to $2500 in four to 
twenty-one days selling fa- 
mous Mason 10¢ candy bars 


Mail us the coupon below—watch the fun 
begin and the funds roll in. Mason immedi- 
ately sends you candy samples without obliga- 
tion. You don’t risk a cent—you pay nothing 


in advance. We supply on consignment your 
choice of NINE VARIETIES of famous Mason 
10¢ Candy Bars, packed 5 bars in each pack- 
age. The wrapper is printed with your organi- 
zation’s name, picture and signature at no 
extra charge. You pay 30 days after receipt 
of candy. Return what you don’t sell. Candy 
is sold at regular retail price. On every box 
sold you keep $6.00 
and send Mason 
$9.00 (6624 % profit 
on cost). There’s no 
risk! You can’t lose. 
Mail in coupon to- 
day for information 
about MASON’S 
PROTECTED FUND 
RAISING DRIVES 
and samples. 





| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
! 
! 
| 
! 
4 


Mr. EDWARD STOYE 
Fund Raising (Dept. SM-11 ) 
Mason, Box 549, Mineola, N. Y. 


Gentlemen: Please send me without 
any obligation, samples and informa- 
tion on your Fund Raising Plan. 


NAME 





GROUP NAME____ 


| 


| 


ADDRESS __ ae 
PHONE 
ee 


son Candies, Inc., Mineola, L.I., N.Y- 


ee ee ee ee ee Ee Se 
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For the finest in percussion instruments... LUDWIG... played by 


the famous Northwestern University Wildcat Band, John Paynter, director. 
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experienced craftsmanship 
from piccolo trumpet 


to big bass horn! 


MARTIN BAND INSTRUMENTS 
Piccolo Trumpet Post Horn 
Herald Trumpet Tenor Trombone & 
F Trumpet Valve Trombone 
Eb Trumpet Bass Trombone 
Eb Cornet French Horn 
D Trumpet Alto Horn 
C Trumpet Baritone Horn 
Bb Trumpet Sousaphone 
Bb Cornet Tuba 
Fluegel Horn Recording Bass 


ALSO ALTO, TENOR AND 

BARITONE SAXOPHONES... 
and Indiana brasses and 
saxophones for students 


THE MARTIN BAND 
INSTRUMENT COMPANY 
Elkhart, Indiana 


OUR FIFTIETH YEAR 











Library of Congress 
Serials Record Division 
Washington 25, D.C. 
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Let Our Performance 
Compliment Yours. 


Distinguished Band Uniforms by 


SOL FRAN IFORMS, INC. - 


Our 40 years’ experience in design and precision 
tailoring of superb uniforms gives you these 
important advantages — 


* Flawless custom-fit 
* Moderate prices that reflect our competence 
ices long-wearing fabrics from famous textile 
conscientious service os 


LET US HELP YOU DJayg 
YOUR UNIFORMS p 


ery Samples, information, prices are 
- sunnentin yours for the — ves payer § 
° representatives and designers w 
be most ha to assist , 
Sol Frank Uniforms, Inc. be most happy to caslat you, 
SAN ANTONIO 5, TEXAS just call on us for 


this additional service. 





